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curtain half-pulled to reveal a black curtain background C,
with a single chair in the opening The chair proved very
useful  Othello is discovered beside and slightly in front of
'it facing down-stage, with lago kneeling on the chair to-
wards him, instilling verbal poison The tableau compresses
a miniature of the whole play's meaning You see Othello's
mind thinking away on its own,  lago  preying on it
Othello's words should be wanderingly half-delirious, not
passionate and violent   indeed the usual view of Othello
as *a part to tear a cat in' is quite off the point His whole
expression here should be one of extreme intellectual agony
His mind is shown in pieces   Observe how lago keeps
bunging back his attention to the handkerchief, and the
reiterated part it plays in his delirium just before he falls
It is lago's mam instrument of torture
The chair was useful for Othello to sink in after witnessing
Gassio's meeting with Bianca and the handkerchief busi-
ness between them, and later for Desdemona, and Rodengo
But fust we get Lodovico's entry We had a tall actor in the
part at this point, where he strikes Desdemona, it is helpful
foi Othello to lose some of his former dignity Lodovico
comes in expressly as a challenge to his high position to in*
form him of his recall and Cassio's advancement This entry
is dramatically most significant Fate, it seems, is assisting
lago1 to torment Othello, whose woids to Lodovico 'Cassio
bhall have my place' and cYou are welcome, Sir, to Cyprus'
thus hold a bitterly ironic note This last speech to Lodovico
is on the border of insanity, and the final 'Goats and monk-
eys1* not shouted, but laughed, with a demonic, dry laugh
We cut Othello's next interview with Desdemona, arrang-
i This is usual in Shakespeare Events are as important as psycho
logy Shakespeare's heroes do not altogether carve out their own course
Fateful circumstance does at least half the work, pressing them to evil
(as m Macbeth), or to nobihty (as m Antony and Cleopatra) Here fate is
juu* ironical After all, 'fate', like each person, is ultimately only an
aspect of Shakespeare's dramatic expression However, m such instances.
Shakespeare records life faithfully We all share responsibility with cir
cumstancea and chance blends curiously with mental states